Y i a3 }{.-c_._, .}’-ﬁ. o .:!1.,4.1.;-71 ARG Cew wrltn Cdeetnd Poiet  FO

r .
u.~¢?. ¢

= Fo S8 p1 b

R ;;'d’ . S R T SR L
%? L B it ':f_ﬁ rc‘M"{;ﬂ .-z{ mtqaﬁ.t_-?laf_

X IE'._. —_ {_z_.: . e ﬁ/«zﬂ;)

el -‘."' ¥ i "n.ﬂ' "',. -".,: P L ore L]

P mﬂ & ¥ o
‘d. Al il _“. (:_-' |;-‘I T \?"? s S f%’;—‘ i :!-J
1 ; ; > l‘ﬂ.f A—f L _.J .f..n.o-m..:'/ - e ﬂ‘l £ Le_

valt, o & P TP

— - h::."
~exebgt | pa s i

is of raTr-,.}-tﬁ,
B "'!'I‘tr!l'n'l& B

Steve Miller: Crossing the Line



Steve Miller:

Crossing the Line

National Academy of Sciences
Washington, DC

Blackboard Jungle, 2005, dispersion and silkscreen enamel on canvas, 36 x 34 inches
Cover: Booming Demand, 2012, dispersion and silkscreen enamel on canvas, 61.5 x 107 inches August 5. 2013 to January 13. 2014
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Understudy, 2007, dispersion and silkscreen enamel on canvas, 25 x 20 inches

Crossing the Line: Paintings by Steve Miller

Over the past decade, Steve Miller has made numerous
and provocative artworks based upon his collaboration with
Rod Mackinnon, a Nobel-Prize winner in Chemistry in 2003.
They met at Brookhaven National Laboratory in New York,
when Miller, interested in advanced imaging, was working
with scientists there and MacKinnon was investigating protein
structures in order to better understand their functioning.

Scientists and artists routinely make and rely upon images
to problem solve in the course of their work. And so it
was not surprising that Miller became fascinated with the
visual nature, vocabulary, and tools of MacKinnon’s work:
the graphic quality of his calculations and diagrams, the
computer modeling he experimented with to grasp the
three dimensionality of proteins, and X-ray crystallography
technology itself.

MacKinnon was investigating how potassium ions moved
across cell membranes. Miller’s work engages itself with the
crossing of borders as well: moving back and forth between
photography and painting, shifting from micro to macro scale,
combining representational and abstract imagery and what is
theorized with what can be seen.

Commenting on his long-standing interest in working with
scientists, Miller says, “we’re all asking questions, trying to
understand what forces make or shape who we are.” For him,
art and science are parallel dialogs about possibility; when
they intersect, the context of each changes. What results, as
these paintings reveal, can be unexpected, engaging, and
powerful.

Marvin Heiferman



Evolutionary Tango, 2008, dispersion and silkscreen enamel on canvas, 79 x 81 inches
Roam Free, 2008, dispersion and silkscreen enamel on canvas, 80 x 78 inches Centerfold: Factory, 2008, dispersion and silkscreen enamel on canvas, 80 x 120 inches
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Potassium Chanel, 2007, dispersion and silkscreen enamel on canvas, 80.5 x 80 inches If They Exist, 2007, dispersion and silkscreen enamel on canvas, 80 x 85 inches



Flight School, 2003, dispersion and silkscreen enamel on canvas, 45.5 x 34 inches
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Inscrutable Haze, 2005, dispersion and silkscreen enamel on canvas, 51.5 x 42 inches
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National Academy of Sciences
2101 Constitution Avenue Northwest ® Washington, DC 20418
(202) 334-2436 * www.cpnas.org

The mission of the office of Cultural Programs of the National Academy of Sciences
(CPNAS) is to explore the intersections of art, science, and culture through the pre-
sentation of public exhibitions, lectures, and other cultural programs. The National
Academy of Sciences (NAS) is a private, nonprofit, self-perpetuating society to which
distinguished scholars are elected for their achievements in research, and is dedicated
to the furtherance of sciences and technology and to their use for the general welfare.
Upon the authority of the charter granted to it by the Congress in 1863, the NAS has a
mandate to advise the federal government on scientific and technical matters.

stevemiller.com Thought Balloon, 2007, dispersion and silkscreen enamel on canvas, 25 x 20.5 inches
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